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COURSE OUTLINE 





1. Writing 
a. Meaning of Writing 
b. The Origin of Writing 
c. Why does one write? 
d. Types of writing and their function 
i. Creative writing 
ii. Non-creative 
2. Creative Writing 
a. What is Creative Writing? 
b. Objectives of the Course (Creative Writing) 
c. Why We Write 
i. Communication of Ideas 
ii. We Keep Diaries through Writing 
ili. Development of Talent 
iv. For the Records 
v. Writing as a Profession 
d. The elements of writing 
i. Content 


ii. Form 
iii. Structure 
iv. Style 


e. Qualities of a Good Writer: Grammar 
i. Concords: Subject-verb agreement/concord 
ii. Pronouns/Antecedent Agreement 
iii. Voice shift 
iv. Tense shift 





Page 1 of25 


ENG2210 — CREATIVE WRITING 





v. Direct and indirect speech 
vi. Shift in construction 


3. Sources of Idea/Germinal idea 


a. 


mono s 


Ideas/concepts 
An Environment 
An Environment 
An event/incident 
Individual 

Myth 


4. Critical Observation Stage 


SEE oe 


Keeping Notebook and Diary 

Action Stage 

Light Stage 

Check and re-write stage 

Assessment stage 

Requirements for creative writing 

i. Personal requirement 

ii. External requirement 

Individuality and Uniqueness of experience 

i. Individuality in Creative Writing: Personal Factors 
ii. Uniqueness of Experience: The Regional Factors 


5. Preliminary Issues 


a. 


How to ‘Open’ Novel-writing 

i. Purpose and Method 

ii. How does a writer pull the ready into his story in the first 
place? 

iii. Projecting the Story 

Setting: Situation and Environment 

i. Setting by What You See: Vision & Space 

ii. Setting by What You Hear: Sound & Storm 
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ili. Setting by Whether and Geology: An Environment 
iv. Setting by Character: Environment & Personality 
Structure: Plots & Plotting 
i. What is Plot? 
ii. Sub-plot 
ili. Plot Structure 
iv. Types of Plot 
1. Simple plot 
2. Complex Plot 
3. Unified plot 
4. Episodic plot 
v. Are Plots Necessary? 
vi. Story Inside Story 
vil. Handling Conflicts 
viii. Action as Determiner 
ix. Description Inside Structure 
Sound: Rhythm of Prose and Dialogue Flow 
i. Syntax & Rhetoric — is it important? 
ii. Language of the Word, or the Word of the Language? 
iii. Dialogue 
iv. Rhythm and Voice 
v. “Poetic” and “Prosaic” Language 
Character(ization): Symbols and Images 
i. Building the Character 
ii. Character and Life 
iii. Characters as Symbols and Images 


6. Originality and Copy-right 


a. 


b 
c. 
d 


Plagiarism 


. Borrowing 


Adaptation 


. Reformation 
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Writing is the representation of language in a textual medium through 





the use of a set of signs or symbols (known as a writing system). It is 
distinguished from illustration, such as cave drawing and painting, and 
the recording of language via a non-textual medium such as magnetic 
tape audio. 


Writing, more particularly, refers to two things: writing as a noun, the 
thing that is written; and writing as a verb, which designates the 
activity of writing. It refers to the inscription of characters on a 
medium, thereby forming words, and larger units of language, known 
as texts. It also refers to the creation of meaning and the information 
thereby generated. In that regard, linguistics (and related sciences) 
distinguish between the written language and the spoken language. 
The significance of the medium by which meaning and information 
are conveyed is indicated by the distinction made in the arts and 
sciences. For example, while public speaking and poetry reading are 
both types of speech, the former is governed by the rules of rhetoric 
and the latter by those of poetics. A person who composes a message 
or story in the form of text is generally known as a writer or an author. 


The earliest efforts of writing was about six thousand years ago, were 
made in Egypt and Mesopotamia (Iraq). They are etchings on clay 
tablets called ‘cuneiforms’. Starting with them, man continued to 
improve his methods of writing. He devised several other things like 
parchment, birch-bark and finally paper. 


In the whole of human history, there has been nothing more glorious 
than: 
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e writing to explore oneself, and 


e to express oneself. 


If writing had not been invented, we would not have known anything 
of the past, anything of other places or people. We would have 


continued to live in utter ignorance of one another in our isolated little 


holes. 
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There could be some easy yet inadequate answers to this question, 
such as 





e money, 
e vanity, or drive for fame. 


All these might be true to some extent. But, basically and more 
importantly, the answer lies 

e in the urge of the writer to communicate a thought 

e ora feeling-that is, to express himself, 


As T.S. Eliot said, "You write because you feel the need to free 
yourself of something’. This means that it is psychological and 
aesthetic compulsion. It also becomes a social need as in a novel or a 
short story. 


All writing can be broadly classified into two categories: 


i. Creative writing 
u. Non-creative 


Non-creative writing deals with ideas, and its purpose is to inform: it 
adds to your information and widens your knowledge. Books on 
history, religion and science, etc. belong to this category. 


In order to achieve best this purpose of informing, the writer will have 

to be analytical in his approach, and present his arguments 
methodically and lucidly so that his writing will be easy to 
comprehend. 
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On the other hand, creative writing is almost a spiritual activity. Its 
purpose is not to inform, but to reveal. 


A highly creative writer meditates on either concrete things of the 
world, or on abstract thoughts like love or divinity, and pours out his 
feelings in his writing. Or, bringing his unique imagination into play. 


He may interact with life around and write about social situations and 
events, so as to enlighten, uplift and transport, as in the novel or short 
story. You can sense his individual vision in his writings. 


This course aims to introduce and teach students justifiable techniques 
of writing and disillusion students’ mistakes in writing through 
assessments. G. B. Shaw asserted that all creative writing, because it 
involves imagination, is “ninety-nine percent hard work” and “one 
percent inspiration”, creative writing can be taught and can be 
learned. It is a conundrum of existence. This differs between trained 
personnel with other ordinary persons. In this course, students aim to 
be highly imaginative in creative writing within three genres of 
literatures; fiction, drama and poetry tenably. 


i. Communication of ideas 

li. We keep diaries through writing 
ili. Development of talent 

iv. For the records 

v. Writing as a profession 





Page 4 of 25 


ENG2210 — CREATIVE WRITING 





Every literary work, big or /small, essentially consist of four aspects: 
i. Content 
ii. Form 
ii. Structure 
iv. Style 


The source of content is experience. Experience is what one acquires 
from the life around, through one’s senses, by observing things that 
happen. 


No writer can possibly write in a vacuum. He would have seen life 
around him in its various situations, happy and sad, hash and poignant, 
and he would have made mental notes of everything. 


When suddenly, it occurs to him to write a story with a certain event 
as its centre, with a particular set of characters, the right elements 
which he had once accumulated in his mind and which have in the 
meanwhile undergone strange transformations within him, will begin 
tumbling out of their own accord and take a new life on paper. 

Even when one invents a story, its elements would somewhere 
resemble the real, otherwise, the writing will lack credibility and 
authenticity. 


Form has two meanings: firstly, literary form and secondly, structural 
form. As for literary form, the content itself generally decides what 
form it should take; whether a particular insight should come out as a 
story or a novel, or its nature and quality are such that nothing but a 
poem could express it fully, this is not generally decided consciously. 
It comes on its own with the idea of writing itself. Occasionally, the 
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writer may be in a dilemma land has to decide, taking all factors into 
consideration, which form to choose. 


As for its structural sense, the guiding principle should be easy 
communication for easy comprehension. In order to achieve a good 
structure, the writer should first of all order his material, that is, 
decide- 


a. how much of what should be in the work, 

b. in what order. Logic, commonsense and experience, drawn from 
one's wide reading, will help here. 

Just as a 500-page novel cannot be managed with only two characters, 

an eight-page story cannot have two dozen characters, unless the 

writer is a genius. One cannot go on describing the locale of the story 

for seven pages, reserving all the action and its denouement to the last 


page. 


Then come style. It is possible that two works written on the same 
subject, or with the same theme, should both be structurally satisfying, 
yet stylistically one may be better than the other. 


Style is a manner of expressing one's thoughts and feelings in ' words. 
It is the result of long-cultivated awareness of words and sentences, of 
the way a writer connects one sentence with another. 


Concord refers to the agreement relationship between two 
grammatical units. 
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e Subject-verb concord: 
It is the most important type of concord 
It is the number agreement between the subject and the verb 
e.g. Susan runs every morning 


A singular subject requires a singular verb. Let us look at these 
examples: 

e The novel is interesting. 

e The driver has arrived. 


A plural subject requires a plural verb. Consider these examples: 


e The books are interesting. 
e The teachers have arrived. 


A compound singular subject takes plural verb as exemplified in the 
following sentences: 

e The bride and the groom are here. 

e The provost and his deputy have arrived. 


Compound plural subjects take plural verb as demonstrated in the 
sentences below: 

e Doctors and nurses are needed at the health centre. 

e The robbers and their leaders were arrested 


A pronoun must agree in number, gender, and case with its 

antecedent. What this statement means is that: 

e A pronoun replacing a noun must agree in number as the noun it 
replaces. 

e A pronoun replacing a noun must be masculine if the noun is 
masculine; feminine if the noun is feminine and neuter if the noun 
is neuter. 
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A subject pronoun replaces a subject noun while an objective 
pronoun replaces a noun in the objective case too. 


Let us expatiate on the positions above with illustrative examples: 


With number: 
The teacher told the girl to write her 
The judges delivered their judgment this morning. 


With gender: 

The lady sang so well that the audience gave hera standing 
ovation. 

My father is so strict that we did not dare to disobey him. 


With case: 
The boys arrived last night, they did not come with their 
The lady works in Lagos, she comes to Ondo every weekend 


Do not shift from one voice to another. See the following: 


They praised the girl, but the boy was punished. 

The course leader rushed into the classroom, looked around and 
was seated. 

The driver was arrested but they released the passengers. 


See correct way to render these sentences: 


They praised the girl but punished the boy. (Active voice) 

The course leader rushed into the classroom, looked around and 
sat. (Active voice) 

The driver was arrested but the passengers were released. (Passive 
voice) 





Page 8 of 25 


ENG2210 —- CREATIVE WRITING 


Do not shift from one tense to another. See the following 
constructions: 





e He pressed the doorbell but there is no answer. 
e The man gave the girl some money, but she does not thank him. 


The correct forms of these sentences are: 


e He pressed the doorbell but there was no answer. 
e The man gave the girl some money, but she did not thank him. 


Direct speech Indirect speech 
Present simple ‘ Past simple 
She said, “It's cold.” She said it was cold. 
Present continuous Past continuous 


She said, “I'm teaching English online.” ” She said she was teaching English online. 


Present perfect simple 


She said, “I've been on the web since , Past perfect simple 


1999." She said she had been on the web since 1999. 
Present perfect continuous Past perfect continuous 

She said, “I've been teaching English for §» She said she had been teaching English for seven 
seven years.” years. 

Past simple , Past perfect 

She said, “I taught online yesterday." ” She said she had taught online yesterday. 

Past continuous , Past perfect continuous 

She said, “I was teaching earlier.” ’ She said she had been teaching earlier. 

Past perfect Past perfect 

She said, “The tesson had already started »NO CHANGE - She said the lesson had already 
when he arrived.” started when he arrived. 

Past perfect continuous Past perfect continuous 

She said, “I'd already been teaching for five » NO CHANGE - She said she'd already been 
minutes." teaching for five minutes. 


Apart from immersing yourself in what is Concord, you also need to 
know that there must be no shifts at all in your grammatical 
constructions, especially when you are expressing a single idea. 
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In other words, what I am saying is that your sentences must be the 
same in person, number, voice, and tense; that is, there must be 
agreement or concord in your sentences in terms of person, number, 
voice, and tense. 


Do not shift from one person to the other 
Look at the following: 


e When you are confused, one doesn’t know what to do. (Incorrect) 
When you are confused, you don’t know what to do. (Correct) 

e We love the harvest months because we have a lot to eat. (Correct) 
They love the harvest months because we have a lot to eat. (Incorrect) 


Basically, creative writing is an imaginative art. But before you can 
imaginatively create a story or a poem, you must have been struck by 
an idea or concept. However, in some cases, especially in poetry, the 
poems flow in the poet’s imagination and he/she only records what is 
in the imagination. 


e Corruption. 
e Politics 
e Love 


A writer is a product of his background. The environment of the writer 
has a great influence on his/her writing. Chinua Achebe’s Things Fall 
Apart would not have been written by him if he were not from Igbo 
land. 
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Closely related to environment is events and maybe individuals, inter- 
personal relationships. An event could spark off the creativity/spirit in 
you. You may not build an entire story on it but it could form part of 
the story. Your ability to situate that event appropriately in the story is 
what matters. This helps to make your story coherent. Good novels, 
plays, short stories and poems thrive on coherence. 


e a birthday party, 
e a wedding, 
e anaming ceremony 


Specific individuals in your society could ignite the creative impulse 
in you. Your story could revolve around this individual or he/she plays 
a significant role in the story or has a significant impact on the 
character of your protagonist. 


Writers, from the origin of literature, have taken their germinal ideas 
from myth. The myths are either central to the works or are reflected 
in the works. 


This is a stage where you develop the urge to share your idea, feeling, 
and your point of view to others based on observation of people, 
events, incidents and objects. 


You need to be well motivated. Eg, you may want to be a novelist, a 
playwright, or a poet. Your source of motivation could be you want to 


be an author, write play for television, radio, and video. Whatever may 
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be your motivation keep the flames burning to achieve your target 


goal of becoming a writer. 


AS a prospective writer, you need to keep some important pieces of 
information, ideas and observed problem and situations in a 
notebook or diary. You should never let any piece of information 
and unusual behaviors of people in community go by without 
being recorded. 

It is so essential to have pen and notebook wherever you are: At 
home, in the office, bedroom, car, everywhere. 

Reading and discussion with people can be a great source of 
generating ideas to be used as materials for creative writing. 


Cross check your diary and notebook to find out if you can make 
something out of the documented ideas and information recorded. 
Once you have decided on an idea to write about, choose the genre 
you want to write, plant what you want to write by making outline 
and start to write. 


Being a novice writer, you may find it difficult to generate ideas 
and decide what should come next. If you find yourself in such a 
situation, leave the writing activity for some time. 

Do other things such as; sleep, play, discuss with people, walk and 
exercise yourself. You will realize that after sometime solution to 
your problem will come your way. 


As a creative writer to be, you need to have a critical look at your 
write-up for edit. 
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e You may examine that you need to cross check your ideas, 
structure and language with the aim to come up with a best 
product. 


e This is the level where by your work will attract praises and 
criticisms. 

e Creative work is not good and valued until it is presented to other 
people for critical evaluation. 

e Whatever the case may, you should be open for criticism and cool 
for the praises for you to prosper. 


The requirement for creative writing can be seen from two angles: 


i. Personal requirement 

This has to do with the readiness and internal outlook of an individual 
writer. These consist of genuine interest in writing, sound linguistic 
knowledge, as well as, competence in the use of language, versatile 
knowledge of literature and literary appreciation, curiosity of issues 
and desire to read and investigate before writing. 


ii. External requirement 
These include the place and materials objectives such as : writing 
table, notebook, pen, and organization of time of writing. It also 
encompasses the values attach to the creative writing products by the 
society. 
e It also includes good dictionary 
e Thesaurus of English words and phrases 
e Computer: 

= desktop, or 

= laptop. 
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e A writer is mostly influenced by the type and level of his 
education, his philosophical view of life, his political and 
ideological views, his religion conviction and his concept of the 
function of literature, and his purpose of writing. 


e Some may write to persuade and stimulate people to revolt against 
an oppressive and exploitative system, to change some existing 
social conceptions and ways of life, or to clarify some religious 
mysticism. 


e Writers from different part of the world are exposed to different 
experiences which may be peculiar and unique to their regions 
alone. 

e The myth and legends, the history, the struggle and the war, the 
social and political situation and the economic realities of a given 
country differ from those of other countries 


These are known as regional factors which are external to people 
and writers from other countries. 





It is being stressed all writing is purposeful. The term ‘create’ means 
to bring about by imaginative skill something purposefully new. Since 
the process affects the producer, the product, and the consumer of the 
product. Thus creativity involves all the three stakeholders. 

i. Purpose and Method 
Purpose and method must merge and drive each other along, Just like 
fuel in the tank of a car must be in an internally burning to pull the 


engine. 
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The first sentence in the first paragraph on the first page of the book. 
A reader must be hooked like a fish. 








Narrative hook as Rita Clay Estrada and Rita Gallagher call it, must 
make your reader CURIOUS, INQUISITIVE, and given the REASON 
for staying on to read your novel. 


Consider the following openers, methods, and purpose by the authors. 
e “Metal on concrete jars my drinking lobes” 
[Soyinka’s Sagoe in opening the novel, The Interpreters] 


e “The lorry blew through the breeze” 
[V.C Ike in opening the novel, Toads for Supper] 


e “Once upon a time a young man was savouring the pleasure of a 
new car” 
[Nkem Nwankwo in opening the novel, My mercedez Is bigger 
Than Yours] 
e “Even before my death I have become a ghost..” 
[Ayi Kwei Armah in opening the novel, Why Are We so Blest?] 
Open a story of one paragraph of you own using any method as a bait 
for your reader. 


A novel titled “Anywhere but here” written by Mona Simpson. The 
story opens in a crisis, like this “We fought. When my mother and I 
crossed state lines in the stolen car, I’d sit against the window and 
wouldn’t talk. I wouldn’t even look at her. The fights came when I 
thought she broke a promise. She said there’d be an Indian 
reservation. She said that we'd see buffalo in Texas. My mother said a 
lot of things. We were driving from Bay City, Wisconsin, to California, 
so I could be a child star while I was still a child.” 
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“Talk to me,” my mother would say. “If you are upset, tell me”. But I 
wouldn’t. I know how to make her suffer. I was mad. I was mad about 
a lot of things. Places she said would be there weren’t. we were 
running away from family. We'd left home. 

Then my mother would pull to the side of the road and reach over and 
open my door. 

“Get out, then”, she’d said, pushing me.’ 


3 


The novel begins with a two words sentence “We fought” It tells us 
what has been happening between the narrator and her mother from 
the narrator’s point of view. These two words give conditions. It is not 
a drama taking place before your eyes, but still a drama that was and is 
constant. The word, “would” maintains the past tense and indicate 
habitual action, in this case, the relentlessness of the fighting. 

In the second sentence we find out that their car is a stolen car. But 
this information comes to us through an adjective inside a 
prepositional phrase inside a clause. That the car is stolen is made to 
be much less important than that they are fighting. Nevertheless, we 


are told the car is stolen and it isn’t mention again in the passage. 





In a novel called State of Grace, Joy Williams writes a setting like 
this: 
“And the ground never dries. The yard is rich mud with no 
definition between it and the riverbank. Tiny fish swim in the 
marks our feet make. 


The trees are tall and always look wet as though they’d been 
dipped in grease. Many of them are magnolias and oaks. Pods, 
nuts and Spanish moss hang in wide festoons. The river is the 
perfect representation of a Southern river, thin and blond, 
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swampy, sloppy and warm. It is in everyone’s geography book. 

I was not shocked at all when I saw it. I was not pleased, 

although it is quite pretty...” 
This setting relies on what can be seen. The world this writer 
described is oozing and shimmering. The movement suggests a 
person’s gaze crossing a landscape, moving from ground, to the trees, 
to the river. Each descriptive sentence is tight. Each begins the same 
* with simple verbs, 


F 


way: “ the yard is.., the trees are, the river is.. 
relating simply what is seen, what is seen is. This description defies. 
The trees are defined: magnolias, oaks. Pods, Nuts and Spanish moss 
hang in a wide festoon 


In a collection of short stories by Obi B. Egbuna titled Emperor of the 

Sea, we find this setting. 
“|..Falilah suggested we went for a walk down to the creek. The 
moon was out... Falilah and I sat on log of wood, all by our 
selves in the silent stillness of the night... like two birds of the 
air... everything peace and in accord with nature.. For about two 
hours, no word passed between us. She just sat there in complete 
silence, staring at me, with mysterious smile on her face... like a 
High priestess in a trance... her eyes burning right through 
me...I began to feel uncomfortable... tried to get up and tell her 
it was time to leave, but...it was as if an invisible force was 
holding me down... Then, suddenly, Falilah said, Can I trust 
you?” 


James Lee Burke written a novel, In The Electric Mist With The 
Confederate Dead, 
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“The sky has gone black at sunset, and the storm had churned 
inland from the gulf and drenched, new Iberia and littered East Main 
with leaves and tree branches from the long canopy of oaks that 
covered the street from the old brick Post office to the drawbridge 
over Baryon Teche at the edge of the town. The air was cool now, 
laced with light rain, heavy with the fecund smell of wet humus, night 


3 


blooming jasmine, roses, and new bamboo..’ 


Asare Konadu in a novel, Ordained By Oracle. 

“This man was a farmer, He has lived through most of his life on 
his farm, sleeping as we are doing now (on a coarse mat on a floor). 
Sometimes he even slept on tree trunks when hunting. Now he had 
some money and wanted to see Accra..” 

“To him it was like the Moslie man from the Republic of Mali 
coming to Kumasi” 

“.Yes as the Moslie proverb goes, he who does not know Kumasi has 
not seen heaven. But to him the heaven was Accra. He booked into a 
hotel and at night when shown into his bedroom refused to sleep in 
the bed...He said any time he fell asleep he found himself in a deep, 
deep hole and he kept dropping through a bed of feathers which 
fluttered around him. So he rose and slept on the carpet on the floor. 
It was then he had a fine sleep”. 

We have learnt from this lecture, for us to have a good setting, we 
must know our imaginary places well, be it a road, a river, some 
bush, or forest. 
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Plot is the organization of the event of a novel or play. In simple 





terms, it is the arrangement of the story in novel or play so that it will 
has a beginning, middle and end. 


In novel, the novelist presents his plot by describing the characters, 
their actions, and the environment where they operate, their 
motivation, their hopes, and aspirations, but the playwright presents 
his plot mainly through dialogue in the interaction of the characters. 


A good dramatic plot is expected to be an organization of series of 
events in the play in such a way that it moves through series of 
conflicts, complications, and the climax to the resolution. In a play, 
everything is part of a carefully designed model and progression of a 
wholly interconnected system of events. These events are selected and 
arranged deliberately to fulfill an intricate set of dramatic purposes 
and theatrical conditions. It comprises everything which takes place in 
the imaginative world of the play and the playwright ensures that the 
totality of the events must create a coherent imitation of the world. 


Aristotle sees plot as the most important element of drama. He refers 
to it as the soul of tragedy. The playwright should therefore pay 
particular attention to the construction of his plot. He should arrange it 
in such away that the story will be interesting. A good plot should 
have a beginning, middle and end. Once the idea is conceptualized, he 
draws an outline of the story using some characters. The next step is to 
arrange this outline in such away that it has beginning, middle and 
end. 
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Plot is the structure of the actions which in a particular pattern is 
presented in order to achieve particular emotional and artistic effects 
in a play. It helps to give the play its organic unity and a coherence 
that makes the play easy to understand. According to Aristotle, plot is 
arrange in this order: exposition, point of attraction, complication, 
crisis, climax discovery, and denouement or resolution. 


In drama, plot is expected to produce a result or an effect on the 
audience so, as an aspiring playwright; you should package your play 
in a particular way to produce your desire impression or effect on the 
audience. This is why themes like religious hypocrisy could be treated 
by different playwrights in different ways. 


In Soyinka’s The trial of Brother Jero, Jore swindles people of their 
money with a promise of securing promotion or political positions for 
them. But in Onyeka’s Sons for My Son, the pastor takes advantage of 
childless women, extorts money from them and sleeps with them. 
Each playwright presents plot from his own perspective with the aid of 
other stylistic devices. In some cases he offers solution that could help 
to minimize or eradicate the ill of his society. The success of a play 
depends largely on the plot as it aids the audiences’ or readers’ 
understanding of the playwright’s message. 


For the playwright to achieve this, he needs to design and construct his 
plot in such a way that the interest of the audience is aroused 
continuously as the play progresses. The audience should be curious 
about future events in the play especially as it concerns the fate of 
some characters. This expectancy and curiosity of the audience about 
the fate of some characters or the outcome of some events is called 
SUSPENSE. A good playwright therefore uses suspense to sustain the 
interest of the audience. 
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The subject sub plot is subordinate to the main plot. The main plot 





deals with the major events while the sub plot deals with other 
incidents which can be dependent on the main plot but presented as 
complete and interesting stories. In most cases, the sub plot is used to 
enhance the audience’s understanding of the main plot or illuminate 
some aspects of the action. 


Ideally a good play as stated above should have a beginning, middle 
and end. According to Oscar Brockett, the beginning contains the 
exposition or the setting forth of information about earlier events, the 
identity of characters and the present situation. The point of attack 
which is part of the beginning is when the main story starts unfolding 
and a possible conflict is identified. In The Trial of Brother Jero the 
exposition in Brother Jero’s monologue which gives information about 
himself, about Brother Chume and the curse by the old man. The curse 
could be seen as a point of attack as Old man tells Jero that women are 
going to cause his downfall. 


A series of complications constitute the middle. A complication is the 
introduction of a new element that change the direction of the action 
and it leads to the discovery of new information. In that same play, 
Amope’s appearance provides the complication for Brother Jero and 
this leads Jero to discover that she is Br. Chume’s wife. Consequently, 
he allows Brother Chume, to beat her. This leads to a crisis which 
culminates in the climax when Br. Chume pursuits Br. Jero calling 
himself a fool for being so gullible that he allowed another man to 
dictate for him how to run his household. That discovery leads to the 
resolution of the play which exposes Jero as an imposter. 
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It is not in all plays that we find what may be referred to as good plot 
as described above. It is therefore not surprising that we have different 
types of plots. Aristotle talked of purity and unification of plot. He 
divided plot into simple and complex plots 


In simple plot, the action is simple and continuous. In this type of plot 
the complication is not usually much and the conflict is not intense. 
There could be a change of fortune but usually there is no reversal of 
situation and no recognition. In simple plot, the action runs 
chronologically and causally from the beginning to the end. 


In complex plot, as the name implies, we are presented with complex 
incidents and complications. The change of fortune here is 
accompanied by a reversal of situation or by recognition or by both. 


In the unified plot, the incidents are presented in a logical, 
chronological and causal order. Here one incident leads to the other and 
that other one happens as a result of the previous action. The 
beginning, middle and end are obvious in the unified plot. 


Here there is no causal arrangement of incidents. Obviously, the only 
relation between the incidents is that a particular character is involved 
in all of them. In unified plot, the excision of an aspect or a part of the 
play affects the meaning and the organic structure of the play. There is 
nothing like cause and effects in an episodic plot, as a part of the play 
could be removed and it will not effect, change or destroy the plot. 
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In literature, one could think that nothing is original. This is due to the 
fact that all themes have been explored by writers. The point of this 
argument would be there are numerous literary works dealing with 
various themes such as the themes of love, hatred, joy, happiness, 
oppression, victimization, kindness, wickedness, political and 
economic class struggle, corruption vengeance, religion. Nevertheless, 
a work may said to be original as a result of the author’s peculiar use 
of language, especially if there are some innovations in style of 
expression and in narrative/dramatic technique. 


The word is derived from the Latin word which means: “a kidnapper, 
seducer and literary thief’’. It is the taking and using another person’s 
thought or writing as one’s own. Plagiarism has been the lifting or 
pirating of other people’s works. This is an academic fraud, a criminal 
offence punishable by copy right laws of the publishing industry. 
Plagiarism was a common practice among dramatists during 
Elizabethan period when dramatists and writes shamelessly stole the 
plays of others and presented as their own. These days such thieving is 
rare in Britain where authors are well protected by copy right laws. 


There are other forms of literary pilfering which have been regarded 
as less offensive. If you study the work a great master, you will always 
find out that he has used what was good in his predecessors and that it 
was this which made him great. They took their root in the old literary 
works and in the best that has been done before them. This is referred 
to as Imitative borrowing and therefore is not offence in literary and 
academic circle. 
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Another form of borrowing involves the use of source-books. 
Shakespeare, for example, took many from records of historical events 
and well established stories, which he adopted to plays. 


Sometime, the source of materials is transformed into an original 
work. In Nigeria, Wole Soyinka, J.P. Clark, Bode Sowande, Femi 
Osofisan, Ola Rotimi and Wale Ogunyemi often use the historical, 
legendary and mythic source materials from traditional African 
background in writing their plays. 


This involves the reshaping of literary work to fit another medium, 
while retaining the action, characters, as much as possible, the 
language and tone of the original. For example, Chinua Achebe’s 
novel, Things fall Apart. Any one doing this kind of adaptation should 
acknowledge the fact that he is not the author of the original work, if 
not, the copy right law will query him for plagiarism. 


Another way through which writers make their work original and 
perhaps unique by the creative use of existing myths, historical and 
legendary materials. Some are able to reformulate and re-create the 
materials and distort them to look strange. 


In a broad sense, the writer is a borrower. Hosts of writers of all kind 
have lived off on others’ works. For instance, Milton was influenced 
by Spencer who owed to Chaucer who, in turn, had borrowed from 
French and Italian writers. Pope who had a profound knowledge and 
understanding of the classical authors imitated Horace. In Africa, 
Ngugi Wa Thiogo, Ama Ata Aidoo, Camara Laya Ousman Sembene, 
Peter Abraham, Soyinka, Chinua Achebe, J.P. Clark were influenced 
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by the Western form of creative writing. Many of them have blended 
the western form with traditional African mode of expression to make 
their works original to themselves and Africa. 
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